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Membership meetings 2005:
2pm- Sunday- July 17
2pm- Sunday-August 21
2pm- Sunday-Sept. 18
SouthSide Community Arts Center
3831 S. Michigan Ave., Chicago, IL

*If meeting venue or date changes (advance notification of
venue changes will be made via e-mail, regular mail and/or
telephone)

Historic
shoot for
Black
Artists
at SSCAC
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Martha Brock  expressing
shear jubilation at the
moment of learning she
had been elected a Village
Trustee in Oak Park in
April.   See Page 3 for
more details.

Painters,
sculptors,
photographers,
and numerous
other visual artists
gathered for a
historic photo
shoot May 28, 05
on the steps of the
South Side
Community Art
Center. See Pages
4 & 5 for more
photos and details.
This setup image
was captured
prior to the
historic shot being
taken.

  A Happy Shot

©Jim Morris
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Paul Rusesabagina, whose real life
heroics were featured in the film
Hotel Rwanda, was the featured
speaker at St. Sabina Church during
its Black History Month celebration.

Dr. Cornell West, author,
lecturer, and Princeton
Professor, delivered an
intense message to  the
attendees of St. Sabina
during its Black History
Month Event
celebration.

Ald. Latasha Thomas (17th Ward), left, presents
Paul  Rusesabagina and his wife with a City Of Chicago
Proclamation during his visit to Chicago. February 20, 2005
was named Paul Rusesabagina Day in Chicago.

U.S. Congressman Bobby Rush and
guest pose with Paul Rusesabagina.

Dr. West also helped lead the
parishioners in devotion during the
event.

Paul Rusesabagina
Day in Chicago
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Former proprietor of the Milles Collines Hotel in Rwanda who
turned his hotel into an impromptu refugee camp for more than a
thousand terrified Tutsis and moderate Hutus at the height of the
Rwandan Civil War in the 1990s. Rusesabagina’s story became
the subject of the acclaimed film “Hotel Rwanda.” A discussion
about the events and lessons learned took place  following the
service in the church sanctuary.
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Founding member elected
Trustee in Oak Park, IL

Members Arminta Muhammad and Terrence Blount were on
hand to support Martha Brock (c) as she took  the Oath of
Office as one of three Village Trustees for Oak Park.

photo Marian Jones

©Marian Jones
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Martha Brock, on the campaign trail, points to the
name that people should be checking off.

Correction/Clarification:
     In the first quarterly issue of CAAAP Shot, ‘05,
Javet Kimble was inadvertently given photo credit
for the page 7 photo of Illinois Senator Emil Jones
and Eric Werner. The photo credit goes to Toya
Werner-Martin. The Editor regrets the error.

Sheard images make photomosaic

Brock’s victory no
shot in the dark

     Skeptics might have thought noted photographer Martha
Brock was taking a shot in the dark when she ran for Trustee
of the Village of Oak Park, IL in the April 2005 elections.
Brock held the critics at bay and emerged victorious on
election night. On May 2, 2005, Brock was sworn in at The
Ceremony for Oath of Office for newly elected village officials.
She now sits as one of three Oak Park Village Trustees who
will oversee the city’s multi-million dollar budget.
     Being a talented photographer, Brock has acquired some
skills when it comes to shooting in the dark. “Martha’s
commitment to the campaign paid off in a wonderful way,”
said Jim Morris, President of the Chicago Alliance of African
American Photographers (CAAAP).  Morris and other
members took time out of their personal schedules to
chronicle Brock’s campaign and place in Oak Park history.
     Martha expressed genuine appreciation for their commit-
ment at CAAAP’s May membership meeting.  “From the
bottom of my heart I would like to thank every member who
came out in support of me and the visual images they
captured during the campaign,” said Brock.

Several of my photos will be included in the Museum of the
African Diaspora or MoAD in San Francisco.  The opening is
scheduled for October, 2005.  Below is a copy of  the email
that I received from Shiree Dyson on May 9, 2005.  Shiree 
entitled the email as  the  MoADPhotomosaic Update. Over
1700 images were submitted  to make the “Face of MoAD.

Peace and Radiant Health,
Janet Sheard

Greetings!
     Thank you for your contribution to the Face of MoAD. I
am extremely excited to report all of the images submitted in
the Call 4 Photos were used to create the face. We received
the first draft of the image from our designers, Sussman/
Prejza, last week and she is beautiful.
     A sneak preview will be posted to our website shortly.
Please check back soon  to view the face.
Thanks again!
Regards,
Shiree Dyson
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On a cool overcast day, Saturday, May 28, artists
assembled for a photo shoot at the South Side
Community Art Center. It was organized by the

painter Jonathon Romain in what he called “a magical
moment” within the community of African American artists in
Chicago. The shoot brought together over 130 African
American artists in an effort to set a similar stage
like the one set by Art Kane in 1958 with jazz
musicians in Harlem.
      The event was both historic and magical for me.  It
was like a family reunion where we united with those
close to us and made new acquaintances.  It was
wonderful to be among so many African American
artists.  Artists filled the steps and windows of the
South Side Community Art Center. The atmosphere was
electric and loving. The photo shoot was extremely
well organized. The South Side Community Art Center
will house the photo and copies will be available to
the artists who participated.

Black Artist Photo Shoot

Kenneth Muhammad (third from right) was all smiles posing
with the future of Chicago’s Black Artist’s talent.

Bill Scott, getting his shots in prior to the final image taken for
the event.

photo Kenneth Muhammad
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Janet Sheard and a veteran visual artist take time out for a
pose while viewing some images.

©Kenneth Muhammad

By Marian Jones
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Walter Mitchell (right) poses with two of Chicago’s veteran
visual artists after the shoot.

Former CAAAP President Michael Bracey (left) and current
president Jim Morris framed this window shot with one of
Chicago’s female artist.

“There is a renaissance in the art community,” said visual artist Deborah Hughes. “This is a very important time for artists.
We have artists here in Chicago and that are nationally and internationally known. This is a good time for young artists to
meet some veteran and established artist that they may not know that are right here. There are fine galleries and studios run
by African Americans here in the city.”

Black Art working its way back

photo Isadore Howard
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Exhibits

G22817
Tokihiro Sato (Japanese, born 1957).
#330 Taji, 1998.
Gelatin silver transparency over light panel; 90 x 113 cm.
Courtesy Leslie Tonkonow Artworks + Projects, New York.
© Tokihiro Sato, courtesy Leslie Tonkonow Artworks +
Projects, New York

     Declan  Haun, Eric Werner, Tokihiro Sato, and Edmund
Teske photography exhibits were all seen in Chicago within the
last few months.  Declan Haun’s “ A Compassionate Eye,” can
still be seen at the Chicago Historical Society.  And Edmund
Teske’s photographs are currently at the Art Institute.
     Each of the four inspirational photography collections,
outstanding in its own way, brings a combination of history and
beauty and a reason to savor and reflect about the images that
were captured.  Collectively many fine black and white photo-
graphs were displayed. The collections all tell a different story
about the points of view and visual gifts of those commanding
their cameras.
     Powerful color images are included in the Haun exhibit along
with an introduction to his work that describes his vision:
“Declan Haun’s quiet and contemplative views revealed his
subjects’ inner resolve and measured the decade’s greatest
debates with a compassionate eye.”  Declan Haun’s images
were taken between 1961 and 1969, many showing civil rights
gatherings, political personalities, as well as the lives of ordinary
people in North Carolina.  “Broken Windows, Sixteenth Street
Baptist Church, Birmingham Alabama, 1963,” and “Woman
singing outside the Dallas County Courthouse, Selma, Alabama,
1965” are just two examples of Haun’s great sensitivity and art.
     His poetry and prose add additional insight into Edmund
Teske’s philosophy and work in the exhibit “Spirit into Matter.”
Born in Chicago in 1911, Teske took his first photographs at age
seven, made sun-proofs from glass plates at age ten, and was
learning to use a darkroom for his photography by 1923.  His
interest in other arts (music and writing) parallel his development
as a photographer in the 1930’s and 40’s, along with his asso-
ciation with Dr. Max Thorek, president of the Fort Dearborn

Camera Club, Alfred Stieglitz, Frank Lloyd Wright, Man Ray and
others.  His black and white images seem to capture many
personal and intimate moments he experienced.  In 1953 Teske
created a chemical process, later called “Duotone Solarization”
by Edward Steichen.   The process is described within the
exhibit.  Encountering and influenced by Hindu symbolism
during the 1940’s, Edmund Teske continued with his many
faceted work in photography until his death in 1996.  The Teske
exhibit is on display at the Art Institute through July 21st.
     While looking forward to seeing Eric Werner’s “Million Man
March” photographs again, I still recall his rich work in the
exhibit during February at the Illinois Institute of Technology.
Masterfully using his camera to capture the spirit of the March,
Werner’s vision is also art.  My notes, all scribbled on a small
postcard announcing the exhibit, cannot, in any way, begin to
adequately describe how profound and beautiful his images are.
Silhouettes against a lighted Capital Building background in
“Pre-Dawn,”  “The Gathering” “Meditation,” “Unity,”  “Star of
David,”  “Sisters,” “My Brother’s Back,” “Final Prayer,” and many
other photographs need to be seen again soon.   Werner
recorded this peaceful historic meeting in Washington DC in
1995.
     Tokihiro Sato spoke with passion in Japanese through a
translator about his unique photographic process. While an
audience watched a video demonstrating how he created an
environment incredibly unlike his visual end product, his seem-
ingly magical photographs came to life through the use of an 8
x10 camera with exposures sometimes longer than an hour.
With a small light in total darkness and mirrors in daylight, he
rendered magnificent lines or dots of light appearing to move
within immovable fields.  In the exhibit the photographs were
presented as gelatin silver duotone transparencies over a light
panel several feet long and wide.  Graciously and quietly signing
catalogues of his exhibit “Photo Respiration,” Tokihiro Sato
made it clear he was moving on from this innovative project to a
new and different one.  Hopefully the catalogue with Sato’s
images and text by Elizabeth Siegel of the Art Institute will still
be available for you.
   Finally, historic photography and a stunning mural can be
seen in one of Cirilo McSween’s McDonald’s restaurants
located at 2525 South Martin Luther King Drive.  Yes,
McDonald’s!!  Although most McDonald’s restaurants are not
common venues for fine photographic images, this McDonald’s
has a grand display of photographs of Dr. Martin Luther King’s
journey (including a portrait by Robert Sengstacke) as well as
numerous photographs of musicians and clippings from the
Chicago Defender.  The owner, Cirilo McSween, was born in
Panama, came to the University of Illinois in 1950 and in 1952
was on Panama’s Olympic track team.  His collection of
photographs is definitely worth seeing and therefore is included
in “Visual Gifts.”

 Marian Jones

The Jones report
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Exhibits

Charter member Stewart passes

The April meeting was at Flatfile Galleries. Director Susan
Aurinko (center) shared with members some of the best new
photographic styles and trends.

photo Terrence Blount

©Terrence Blount

In June CAAAP accepted an invitation to meet  at the Chicago
Historical Society to view its collections, research center and
storage area. Shown  (l-r) Claudette Morris, Doug Griswold,
Leigh Moran of the Chicago Historical Society  and Milbert
Brown in the research center. Members also viewed three
powerful photo exhibits 1) The Photographs of Declan Haun,
1961-69 ; A Compassionate Eye: 2) Focus: An American
Teenage Vision 3) Without Sanctuary: Lynching Photography
in America.

©Jim Morris

photo Jim Morris

CAAAP Members,
     One of CAAAP’s Charter members, Eugene R. Stewart
passed away in June after his battle with cancer.  Stewart,
only 65 years old, was a retired photography and art teacher
at Westside High School in Gary, Indiana. Stewart exposed
two promising young high school students, Milbert Brown
and Gregory Black to the works of Gordon Parks in his high
school photography class. Gary natives Brown and Black
CAAAP charter members were apprentices of the master,
“Stewart.”
     Eugene Stewart, a graduate of Morgan State University

was also a freelance photographer, in addition to his teaching
duties.
     Stewart’s picture can be seen with other CAAAP mem-
bers in the Dawoud Bey picture on the steps of the
Southside Community Art Center. He was one the judges of
the “Journey” pictures that debut in 2001 and was one of
CAAAP’s first members. Stewart also served as a photogra-
phy judge for the NABJ photo shoot out contest when the
convention was in Chicago in 1997. Stewart will be truly
missed. He was great person, teacher and photographer.

Milbert Brown
CAAAP Founder

An Open Invitation

 Great Trio: Photography
by

Bryant Johnson
Raymond Mays

Robert Sengstacke
June 24-July 30, 2005

Nicole Gallery 2
4653 S. King Drive
Chicago IL 60653
Tel:773-373-4700
www.nicolegallery.com

©Robert Sengstacke
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Rm. C-14 10th Floor

28 East Jackson Bldg.
Chicago IL 60604
Tel: 312.760.9691

Executive Board
President
Jim Morris
Vice President
Perry Slade
Treasurer
James Holly
Secretary
Charisse Linder

Deputy Directors
Bob Black
Milbert O. Brown, Jr.

Editor
Douglas Griswold

Layout  Assistant
Philemon Najieb
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This newsletter is property of the Chicago Alliance of
African American Photographers (CAAAP). No parts of
this newsletter can be reproduced without the written
permission of CAAAP and/or its members. Copyright
protected material and logo. --501 (3) Not-for-profit
Organization.

From the desk of the President...Photographic Tidbits

Trying Something New
  The commitment we’d made for Friday evening, June 10,
2005, was breathing down my neck and I had yet to pick up
the CAAAP members who would be riding with me. We were
headed to Aurora, Illinois, to view Perry Slade’s Exhibit:
     “THE URBAN FINGERPRINT AND OTHER OBSERVA-
TION”

*MONOCHROME IMAGES MATTED AND FRAMED

LOCATION:
AURORA PUBLIC ART COMMISSION
20 EAST DOWNER PLACE
AURORA, ILLINOIS  60506
630-906-0654
DATES:
JUNE 10 THROUGH AUGUST 28TH

      No one in the car was familiar with downtown Aurora – in
fact, we weren’t confident that we knew where any part of
Aurora was located. We reached downtown Aurora at
6:15pm and were surprised to discover a crowded
“Main Street” (actually called Downer Place) with a pictur-
esque canal.
      After a few inquiries, we located the exhibit and discov-
ered that Perry Slade has been silently photographing ,
matting and framing a very large and thoughtful body of work.
It is an understatement to say that we had a great photogra-
phy based evening we wouldn’t have shared as a group had
it not been for our CAAAP association.
      A secondary outcome of our “Aurora Adventure” was
being treated to a wonderful dinner at a very authentic
Mexican Restaurant by Mr. Jim Shobe.
      Even though we got a little lost on the way home, I’m
sure that each of us would recommend that the next time
something extraordinary and a bit mysterious is happening in
a place you don’t frequent, just consider it a new adventure.
     “ The fairest thing we can experience is the mysterious. It
is the fundamental emotion which stands at the cradle of true
art and true science.”
 Einstein, title essay, The World As I See It (1934)

Perry Slade gives insight to a young man during the
opening of his exhibit at the Aurora Public Art Commission.

James Shobe studies another image of Slade’s.
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